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Abstract 

This research investigates whether 'canonity and authorial weight' affect the 
translation product of Charles dickens' Oliver Twist, and whether the source text 
(English) aesthetic features are maintained in the target text (Arabic). It aims to 
link aesthetic features with the figurative elements that are used in the 
translation which may express the role the authorial weight plays in the 
translation process. The importance of preserving the author's intended meaning 
of the source text (SL) in the target language is crucial. Consequently, this 
research uses a comparative qualitative research analysis that compares two 
randomly Arabic translations (TT1 and TT2) with the source text (ST) according to 
canonity and authorial weight features. The features of figurative language are 
located in the source text (ST) then compared to their counterparts in the target 
text (TTs). The random sample discussed thoroughly of whether it is equivalents 
to ST. This study is based on Nida's (1975 & 1964) dynamic or formal equivalence 
backgrounds. It concludes that figurative elements in translation play a major 
role in the fluency of the translator taking into the translators' authorial weight 
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in the target language. It also concludes that the translation is affected by the 
canonity and aesthetic features used. 
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Introduction 

This research investigates if the target equivalents' (TT1 and TT2) can/ cannot be 
achieved without professional translators or authors who have the same 
authorial weight as the original author. Figuring out the aesthetic features and 
the figurative elements in the source text (ST) and compare it with its 
counterparts in TTs that is implied by authoritative translators. It illustrates the 
canonity of Charles Dickens' Oliver Twist, which is considered as a canon work, 
compared to its Arabic equivalent translations (TT1, and TT2) by Ba'albki (2007) 
and Shanaway (2013). 

Translation has been regarded as equivalent representation of linguistic 
structures, and translation studies have long been concerned with different 
levels of text equivalence (Jiang, 2008; Bajnaid et al., 2019). Ural and Akdag 
(2017) indicate that translating a literary work can be analyzed from various 
points of view. Multidimensional implications of both source and target cultures 
and languages are involved. Figurative language is also must be clearly indicated 
in the translation process and it is considered much more than replacing words 
between languages. In addition, these qualities as its defining characters are not 
given as readymade or finally formed realities, but as possibilities or inherent 
images for realization. They emerge as gestalt in the activity of aesthetic 
faculties, waiting to be actualized in the interaction with the translator (Jiang, 
2008). 

The statement of the problem 

The importance of the authorial weight and canonity is rarely taken into 
accounts in translation. Many Arabic translators would translate any type of 
work with no sense of canonity for the original author and what might do that 
mean. Therefore, this study focuses on the authorial weight and canonity and 
how this may could affect the translation. As a result, this study discusses Charles 
Dickens's canonity and authorial weight in his masterpiece Oliver Twist and two 
Arabic translators. Charles Dickens is very known writer. He was indeed very 
much a public figure, actively and centrally involved in his world, and a man of 
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confident presence (Gasson, 1998). Therefore, knowing the canonity and the 
authorial weight of the author in any canon literary work is crucial in a text to be 
translated. This issue may lead to misunderstanding the ST compared to its 
translations (Arabic language). Though, having a canon translator may represent 
the same quality of the ST. 

Research questions 

As many translation theories mention the affects of canonity on the published 
literary work, canonity may affect also the translated work as well. Therefore; 
this paper investigates whether (i) 'canonity and authorial weight' affect the 
translation product of Charles dickens' Oliver Twist, and (ii) whether the ST 
aesthetic features are maintained in the TTs? 

Significance of the study 

Literary text is universally recognized as work of art, which contains aesthetic 
essence within and beyond the linguistic structure. It is constituted by the 
possession of aesthetic qualities as a necessary though not perhaps a sufficient 
condition. Consequently, the translator must have a high degree of ability to 
represent certain combinations of the ST. Aesthetic features are such example of 
these combinations (Jiang, 2008, p. 864). This study includes the study of these 
features with a canon work and a canon author. This study discusses whether 
canonity and the authorial weight of Charles Dickens in the history of English 
literature and in the 19th century are represented in the target texts (TTs). It also 
shows the quality of translation where it may affect the original literary work, 
e.g. it may make the work lose or maintain its value. 

Effects of Canonity and the Authorial Weight in Translation 

Munday (2001) defines translation as it can be referred to the general subject 
field, the product (the text that has been translated) or the process (the act of 
producing the translation, otherwise known as translating). He adds that the 
process of translation between two different written languages involves the 
translator changing an original written text (the ST) in the original verbal 
language (the SL) into a written text (the TT) in a different verbal language (the 
TL). Nida (1964) defines translation as "Translating consists in reproducing in the 
receptor language the closest natural equivalent of the source language 
message, first in terms of meaning and secondly in terms of style", (p. 12) 

Wheeler (2015) states that the term canon has three generally accepted senses: 
(i) an approved or traditional collection of works. Originally, the term "canon" 
applied to the list of books to be included as authentic biblical doctrine in the 
Hebrew and Christian Bible, as opposed to apocryphal works (works of dubious, 
mysterious or uncertain origin); (ii) today, literature students typically use the 
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word canon to refer to those works in anthologies that have come to be 
considered standard or traditionally included in the classroom and published 
textbooks. In this sense, "the canon" denotes the entire body of literature 
traditionally thought to be suitable for admiration and study; and (iii) in addition, 
the word "canon" refers to the writings of an author that scholars generally 
accepted as genuine products of said author, such as the Chaucer canon or the 
Shakespeare canon. Chaucer's canon includes The Canterbury Tales (Wheeler, 
2015). 

Along with their texts, authors have significant weight or authority (Haan, n.d.). 
Winning the Nobel Prize is an indication of an author's authorial weight in 
literature (Trodd, 2007), researcher explains why we consider, the famous writer 
Charles Dickens and his "Oliver Twist" with its Arabic equivalent by the translator 
Ba'albaki, them as famous and huge things. Bani Abdo (2017) writes: "we can 
initially characterize a literary canon as a group of literary works that are 
considered 'authoritative', i.e. having central status in the literature of a 
particular time period and/or place". He adds that the notion of authority is hard 
to determine and leaves us with the key question of who has the power to 
determine what works are worth reading and teaching, and to be considered as 
canonical. 

Williams and Chesterman (2014) defines professionalism as a translator has the 
competences required for translation or interpreting services and constantly 
tries to improve them, so it means that she/he is striving for excellence. Alwazna 
(2014) writes that translation as an important profession and as an enjoyable 
activity has been variably viewed by different translation scholars and translator. 
Nord (1997) sees the first step in the translation process is the interpretation of 
the brief, drawing on whatever information there is or can be obtained about the 
profile of the target text the client needs. She adds that translation is offered by 
translators of capability and it may cause problematic issues especially in the 
medical or the legal fields. 

Pym (2012) believes that there are limits to the translator's professional 
responsibility. According to Pym (2012) there are many responsibilities that the 
translator should take into account such as: responsibility to the content of the 
text, responsibility to the client, and responsibility to the profession. According 
to Baker and Maier (2014), professional translators have started to show 
particular interest in translation ethics, which emanates from their belief that 
they have become influential figures in the movements of human rights that 
mark today's world. 
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Figurative language and aesthetic experience in a translated text 

This paper tries to figure out if the authorial weight of translators appears in the 
translated text into its equivalents TT (Arabic) by showing and improving its 
aesthetic features and figurative elements. Figurative language is a language that 
is difficult to understand by those who are less aware of the meaning that 
embedded in the words or phrases (Abdul Wahid, 2017). In addition, figurative 
language is one of the features that give literature its distinctiveness in the form 
of the "suggestion or indirection, and imagination or invention" that characterize 
its method of expression (Egudu, 1979). 

Figurative elements mostly carry meaning beyond what is written or told (Pierce 
et al., 1932). Abdul Wahid (2017) says that "translating figurative language not 
only requires the knowledge of the language and cultures of both source and 
target language" (p. 1). He adds that translating figurative language needs a deep 
understanding and should be interpreted to get the actual meaning. Abrams 
(1988) states that figurative language involves a deviation from what speakers of 
a language apprehend as the ordinary or standard significance or sequence of 
words, in order to achieve some special meaning or effect. Furthermore, 
figurative employs to indicate the speaker's deep perception of or emotive 
identification with the idea being expressed. It is also freely adopted for general 
oratorical effect (Teilanyo, 2007). 

Akdag and Ural (2017) illustrates that the translated literary works can be 
analyzed from various points of view. They involve multidimensional implications 
for both source and target cultures and languages. Figurative elements are one 
of the detailed framing of the language used in the novel which in turn helps in 
linking the figurative language that the qualified translator uses in his/her 
translation and the figurative language that the unqualified translators use in 
their language. Figurative language is important in terms of the cultural aspects 
too. However, translating figurative language is more than just handling 
terminology. In the TL, It is presented in an accurate complete possible form and 
that the information can be used correctly and effectively (Abdulla, 1994). 

There are four challenges in translating figurative language that are highlighted 
by Baker (1992) as follows. A figurative language has no equivalent in the target 
language, a figure of speech might have the same equivalent in the target 
language, but may vary with the context, a figure of speech in the source 
language may be translated literally and idiomatic in the target language, and the 
use of figurative language in writing discourse, context and frequency of usage 
may differ with the source language and the target language. She also adds two 
translation procedures for figurative language that used in translation. The first 
procedure is using a figure of speech that is similar in meaning and form, and the 
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second is the use of figurative language is similar in meaning, but differs in form 
and the last is translated by the paraphrase. 

Figurative language refers to a non-literal meaning of a word or a phrase (Nida, 
1975). This may happen in any literary text especially while having the sense of 
aesthetic features in the figurative language. This in turn shows the importance 
of using aesthetic features in literary translation because aesthetic features are 
stylistics features that are used by the original author to fulfill different messages 
as Zhang (2008) states. He adds that the translator must take these features into 
account between a source text and a target text. 

Jiang (2008) explains that the translator must have a high degree of ability to re¬ 
present, in the mind's eye, certain combinations of the ST, like a painter who has 
an uncommon visual imagery, the musician auditory imagery; the translator 
must have verbal imagery. Art is what it has become its concept refers to what it 
does not contain (Adorno et al., 2002). They add that the tension between what 
motivates art and art’s past circumscribes the so-called questions of aesthetic 
constitution. The gesture of experimentation, the name for artistic 
comportments that is obligatorily new has endured but now, keeping with the 
transition of aesthetic interest from the communicating subject to coherence of 
the object, it means something qualitatively different. 

Zhang (2008) explains that different translators with different operations of 
psychological faculties might produce different comprehension of a literary text, 
hence different translated versions, and this point is described by the 
personalized aspect in the following way: In the same way two people gazing at 
the night sky may both be looking at the same collection of stars, but one will see 
the image of a plough and the other will make out a dipper. The stars in a literary 
text are fixed; the lines that join them are variable (Viehoff, 1986). In the 
aesthetic progression the translator is required to perceive the images. 

The aesthetic experience is the imaginative faculty of the translator. Jiang (2008) 
adds that translation usually projects a certain image in the service of a certain 
ideology, and this fact is most apparent in the altered images in the translations. 
Some translators have tried to make the reproduced images fit their ideology by 
using all kinds of manipulative techniques, while other translators try to merge 
the poetics of the original with a poetics acceptable in their own ideology. 

Zhang (2008) writes that the images in the literary texts simply refer to mental 
pictures, influenced by the author's moods or feelings, which need to be evoked 
and reproduced by the translator's imagination, and the translator is 
unconsciously concerned about expressing visual images. Although, Zhang insists 
upon getting the exact arrangement of words to express attitudes, ideas, and 
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even moods, as well as a piece of literary works is usually composed of a series of 
images. The transition from the images into target-language exponents would 
produce more effective and equivalent translations than item for item 
replacement, and it is therefore indispensable for a good translator to 
comprehend the text in various manifested aspects through aesthetic 
actualization of the images; during this kind of translating process imagination is 
actually involved in the image actualization (Zhang, 2008). 

Methodology 

Two passages were randomly chosen from Charles Dickens's "Oliver Twist" and 
their Arabic equivalents ( Ba'albaki , 2017; and Shanaway, 2013). This research is 
a comparative qualitative research analysis that compares the two passages 
according to the canonity and authorial weight features. As Dickens is considered 
a canon author; whereas, Ba'albaki is very well-known but Shanaway is not 
canon or has no authorial weight at the time. 

Each translation will be then compared through the use of the aesthetic features 
and the figurative elements and to find out whether TT1 and TT2 maintain these 
aesthetic features in TTs. These features of figurative language will be first 
located in the ST then would be compared to their counterparts in TTs. These 
figurative elements related to canonity and authorial weight which is considered 
to be creative aspect of Dickens and would be analysed in the TTs. Classifying the 
canon author in compared to the two translators and how well are to have 
authorial weight or not. The data (random sample) will be discussed thoroughly 
in terms of whether it equivalents to the aesthetic features of the ST. This 
sample will also be classified into the different strategy of Nida's (1964) dynamic 
or formal equivalence. The images in the ST are also represented in TTs (Zhang 
2008). 


Data Analysis 

Table 1. The random texts passages taken from the source text (ST) 


No. 

ST 

1 

Among other public buildings in a certain town, which for many reasons it 
will be prudent to refrain from mentioning, and to which 1 will assign no 
fictitious name, there is one anciently common to most towns, great or 
small: to wit, a workhouse; and in this workhouse was born; on a day and 
date which 1 need not trouble myself to repeat, inasmuch as it can be of no 
possible consequence to the reader, in this stage of the business at all 
events; the item of mortality whose name is prefixed to the head of this 
chapter. 

2 

For a long time after it was ushered into this world of sorrow and trouble, 
by the parish surgeon, it remained a matter of considerable doubt whether 
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the child would survive to bear any name at all; in which case it is 
somewhat more than probable that these memoirs would never have 
appeared; or, if they had, that being comprised within a couple of pages, 
they would have possessed the inestimable merit of being the most concise 
and faithful specimen of biography, extant in the literature of any age or 
country. 

3 

The surgeon had been sitting with his face turned towards the fire: giving 
the palms of his hands a warm and a rub alternately. As the young woman 
spoke, he rose, and advancing to the bed's head, said, with more kindness 
than might have been expected of him: 'Oh, you must not talk about dying 
yet.' 'Lor bless her dear heart, no!' interposed the nurse, hastily depositing 
in her pocket a green glass bottle, the contents of which she had been 
tasting in a corner with evident satisfaction. 'Lor bless her dear heart, when 
she has lived as long as 1 have, sir, and had thirteen children of her own, 
and all on 'em dead except two, and them in the wurkus with me, she'll 
know better than to take on in that way, bless her dear heart! Think what it 
is to be a mother, there's a dear young lamb do.' Apparently this 
consolatory perspective of a mother's prospects failed in producing its due 
effect. The patient shook her head, and stretched out her hand towards the 
child. The surgeon deposited it in her arms. She imprinted her cold white 
lips passionately on its forehead; passed her hands over her face; gazed 
wildly round; shuddered; fell back- and died. The blood had stopped 
forever. They talked of hope and comfort. 


Table 2. The target text (TT1) passages' equivalents 


No. 

TT1 (Ba'albaki) 

1 

•iacl (j;C. ^jl <CaS^JI ^a ^jl a-lVCta U-L-UaV tLa 4jj.Xa 4-al*JI 

ofc^j-Xall tA.aj.Vqll ^3 tAjlla ^gSxa fclg.jlc. AjlLS.1 (JpCta 

a. ^ j jaLjVI ^a dj|5 - l^Lail ISa LaaLa jl cjjlS 

^a <cLa.^a]| a3A ^3 A._ualllj Aj^aA i Ajl La^J ^Laa V 5) LaA^)£5 aljc. ^-aaaj 

I3A A^a^alj U (_£^)aau]| Ajl ^Ic. dj|3^.VI 

bayn almabani a lea mat fi mdynt ma, 'araa li'asbab mutaeadidat 'ana min 
alhikmat 'an 'ahjam ean tasmiatiha walan 'aemad 'iilaa aikhtiar aism 
mtkhyanl akhleh ealayha, mabnaa kan yaqum mthlhu, fi aleuhud 
alqadimati, fi mezm almuduni, kabirat kanat 'aw saghirat: 'aeni maijaan 
lilfqra'. wafi hdha almalja wulid - dhat yawm min al'ayam wafi tarikh In 
'uklif nafsi eana' dhakrahuma 'iidh la ymkn 'an yakun lahuma ayt 
'ahamiyatan balnsbt 'iilaa alqari, fi hadhih almarhalat min al'ahdath ealaa 
ayt hal- almakhluq albasharii aldhy sddrna biaismih hdha alfasl. 

2 

^jji\ Lgj! 3° (JiLall ^ 

(jl dulall (jjl Lu-lll o'fiA (Jilall *•'* 

^\u 1.3 j\^ (jl£l Ja jl .Alull Ujj V 
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-J-n V S^aaII fi-lg-J -(jJJJjl U'vQxrf-i ^Ic. lAjL-ajsl 

& jl j^ac Lajl ^ ^jl 

wakhilal fatrat tawilat madat ealaa 'iidkhal jrrah al'abrashiat almtmrrn 
dhlk alghulam 'iilaa ealam at'asaa walmataeibi, zilu alqawm fi ryb shadid 
min 'ana altifl sawfyahya mdtan min alzaman tuahiluh lihaml 'ayama a ism 
ealaa al'iitlaq. walaw saht zunuwn alqawm wafariq altifl hadhih aldunya 
mbkraun, 'iidhan lakan min shbh alththabit 'an la tazhar hadhih 
almudhakirat 'iilaa dunya alharaf albitati. 'aw qul lakan khlyqaan biha, law 
zaharn, 'an tatamatae -bhakm aiqtisaraha ealaa sifhatayn athntyn- 
bihadhih almayazat alty la taqddr bimal: kawnuha 'awjaz wa'usdiq siratan 
quddr lil'adab 'an yaerifuha fi ayma easr 'aw bald. 

3 

.Int LoALjI IuSAa tUu^. AjI^Ij tjlill Ag^, j lg^.j Ig^-^-a tl.lc.ls 

.Ada IxSjiiis <jl£ L <us (jlwllj (Ja^i (Jliij t^jll^ail i Adiall Sl^-all d ia!£j 

" d-Jj^ll fj c. ^gJ.WjJ V J tOjI M - 

jrd ^glc. tig.n-N ^gi <Aaix t4_da^AAll d_udaj!ic.l f M lA-lIjS dill dljLais tV tV M - 

4&I dljUils" # ^dalj ^IdjjL Uj jll ^gi IgjLjj'i-VA (jjjj ddl£ g.1 A,->1>j tc_flIaLd 

tdiS^^) Lo£ 1^1 j ^>dc. Aj^\j diS^^) t(_£dujj U iCijac. La di^oc. Igjl IajIjjS 

ddlfl] tLaXall ^3 Ldiaj u’ t(jdj| ^g.I£ IjliLaj 

q\ ^ax.a La bdis IajIjjS dill dl^Lnlfl tAl^Ldll oLa ^^glc. ^Ligjj (JxiL <jl (j-a (JficJ 

^1 (JaLaa! ^g-ujlj-all ^jjjx^MI ILa l^L^ ^La^. LigJfc (j) ..Lai ol^all 

.Jjljll lAJj dlkjqiJj tlg-iujl j ^aVI djjA Jal .t—Ajailloll ©Jj) dj|^.j (jc jJLU La ^gi 3^° ddg-aVI 

tAdu^. ^gic. aJjS t JL*ij| ^gi t^jdJjUll ^jjjlxdanll Ig.did d AXlg_iC.|jj i niJall Ax_da jj 

.LjjLaj L 7uW‘lij iO^^jLuj o^jlaj La 

j ULiii. Jial jlajaJt c. . —^3 ^a^Jl 

wakan aljirah qaedaan, mwjhaan wjhaan wajhah nahw alnaari, farkaan 
rahatayh hynaan, mdfyaan 'iiaahuma hynaan. hataa 'iidha takalamat 
almar'at alfityat nahda, wamadaa nahw alfarashi, waqal fi jaras 'ahfal 
bialhanaan mimma kan mutwqeaan minhu. 

" 'awha, yjbu 'an la tatahadathay ean almawt alana." 

- " la, la, fulaybarik allah fuaaduha alezyz!" kdhlk aietaradat almumridatu, 
muqhmt fi jaybiha, ealaa nahw khatifi, zujajat khadira' kanat tadhawuq 
muhtawayatiha fi 'ihda alzawaya biairtiah wadih. "flaybarik allah fuaaduha 
aleaziz! laz 'anaha eumrt bqadr ma emrtu, ya saydi, walaw razaqat thlatht 
eshr wldaan kama razaqta, wamatuu klhm ma khala waladayn aithnyn, ajl 
waladayn athnyn qudr ealayhima 'an yaeisha maei fi almaljai, 'iidhan 
lakant 'ueqal min 'an tanfaeil watahtaj ealaa hadhih alshaklt, falaybarik 
allah fuaaduha aleazyza! fkkry qlylaan maa maenaa 'an takun almar'at 
'umaan.. 'iin hahunaa hamlaan sqhyraan qhalyaan fkkry!" walakun hdha 
altaswir almuaasi limustaqbal 'am man al'amihat eajiz fi ma yabdu ean 
'iihdath 'atharah almunasib. laqad hzzt al'um rasuha, wabisutt yadaha 
nahw alwalid. wawadeah altabib bayn dhiraeiha. fatabaet shiftayha 
albaydawin albaridatayni, fi ainfieali, qiblat ealaa jabinihi, wmrrrt yadayha 
ealaa wajhihi. wa'ajalatfi ma hawlaha nazrat sharidat, wainqalabat ealaa 
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zahrha.. wamatat. walikuna aldam kan qad kf ean aljuryan 'iilaa al'abd. 
laqad hudthaha hadith al'amal walsulwan. _ 


Table 3. The target text (TT2) passages' equivalents 


No. 

TT2 (Shanaway) 

1 

^.IaII ^>,4 /Uc-Uj^a]| Ojjall c-lilil Ijalaul ^ bill I^IIa CliajH 

^ ^L-c-iaII IjIaju AjjjlVfVI 

4ji Lll L c!^IaC. (J-IaII (JjjUII ^ja jj!i£ll 

^^.bLaH chilli ^jjll ^jl^A U ^ 3 (^J ^l Ia ^jC-DaluaLl 

al.».3-all (JaVI l^jl£ dura 

kan alwaqt mtakhraan lylaan fi 'iinjiltira 'athna' althawrat alsinaeiati. fi 
dhalik alwaqt kanat mezm almudun al'iinjliziat tahtaj 'iilaa 'ashkhas likay 
yaemaluu fi almasanie alty bada'at taftah fi kli 'anha' alqatar. 'ataa alkthyr 
min alnnas 'iilaa almudun likay yajiduu eamlana, waiakunahum kanuu 
ghalba fuqara'an jiddaan lidarajat 'anah Im yakun biastitaeatihim shira' ma 
yakfihim liltaeam walam yakun ladayhim 'ayu makan lilnuwmi. Idhlk kanuu 
yadhhabun 'iilaa almalaji hayth kanuu yajidun eia alaqli sariraan 
wanaweana min alta'am 

2 

■ilj ^J] A-aila-a :• \\x ..~1 Sjii ^j^Uwu liuiaj j^ax ‘USjaa djl£ oSa d .1 

JU . IS) Jtau (^JsSall _ jail 3 A ~~a J 

Aiaiil La*Lail ^J) dlL^aj V" tAda^jxail Zi "?(Jila]| SaIIj ^xl La" tAda^j-a-ail L-mlall 

_ q La^jc. 4_jAljj JaJ^a dijl£ _A_uJaLail 

fi 'ahad hadhih almalaji kanat mumaradatan eajuz wtbybaan yaemalan fi 
hujrat saghirat muzalamat yanzuran 'iilaa wld radie kan qad wuld liltaw. 
kan altifl yajid sueubatan fi altanfus. walam yaerafa 'iidha kan altifl 
sayaeishu. sa'al altabib almumridati, "ma aism walidat altafla?" fqalt 
almamrdat, "la 'aeraf. hi wasalat 'iilaa almalja allaylat almady. kanat 
maridat wawahinat eindama wasalat". 

3 

(Jilall 4_Ja^)AA ]\ c_y (Ja m 1 dills (JaJall ^ 5 ^ LoAio 

(-lilla CIuIa ^ai ClAJoUlIj 6 ^. ^^ic. JjSjJ ^ 3 3 ' q " 3 3 ^ijVl S^aII ^1 Ajljj J\X.^W 

M (jA <jl . 1 ^ 4.1ja-n tAn^uix S!^)aI ^ja IgJ Lj M ;A_J3 ^)aa1I 

eindama bakaa altifl qalat al'um buhuna, "hi yumkinuni 'an 'araa tiflay 
aljdyd?" rafaeat almumridat altifl alsaghir wara'atah al'umu lilmarat 
al'uwalaa. qamat bitaqbilih birifq ealaa khddh waibtasmat. qum matat 
al'ama. qalat almmrdt: "ya laha min aimra'at maskinatin, 'iinaha jamilat 
jdaan. nahn In naerif abdaan min hia." 


These chosen texts (ST, TT1, and TT2) show that Dickens starts his novel by 
portraying the place of the story. Dickens (ST) used these words (public buildings, 
town, workhouse, parish surgeon, couple of pages, and child) to indicate the 
location. TTs use words in the TL (Arabic) that made a noticed change in 
understanding the original text as in the following table. 
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Table 4. Words used in the target language (TL) 


No. 

Words used in TL 

Transliteration 

Meaning 

1 


bayn almabani aleamat 

public buildings 

2 


almudun al'iinjliziat 

British towns 

3 

(JiUI 

altifl 

child 

4 

i mlall 

altabib 

surgeon 

5 


kli 'anha'alqatar 

in the country parts 

6 

A-iC.LL-.all 

althawrat alsinaeiati 

industrial revolution 

7 


jrrah al'abrashiat 

Parish surgeon 

8 

pull 

alghulam 

child 

9 


sifhatayn athntyn 

couple of pages 


Table 5 shows the different words choice of translating the ST. 


Table 5. The target language (TL) different words choice 


No. 

SL 

TT1 

Transliteration 

TT2 

Transliteration 

1 

Public 

buildings 

'Lalxll 

almabani 

al'ama 



2 

Child 

JiUl 

atifel 


wald rade' 

3 

The parish 
surgeon 


jrrah 

al'abrashiat 


attabib 

4 

Couple of 
pages 


safhatin 

ethnatain 



5 




U^lll Q&b 

almudun 

assenaaya 

6 




Cj3 j ] 1 

kana alwaqtu 
mata’kheran 


The equivalents of the ST for this sample are varying. The way each translator 
translates the text and the procedures they used is different. Both translations 
make sense for reader. Some words make a special taste for the whole text. 
Ba'albaki uses literal translation with taking into account the source text. 
Ba'albaki uses Nida's procedure in his translation equivalents (Nida, 1964) states 
that there are two basic orientations or types of equivalence in translation: (1) 
formal equivalence and (2) dynamic equivalence. He adds that the formal 
equivalence focuses attention on the message itself, in both form and content. 
Also, he focuses on the content by preparing it in very well form too so reader 
can taste the text with its scenes and images. Table 5 indicates the following 
results. 

• It shows that some words have more formal equivalents in Ba'albaki' s translation 
(TT1) as in the parish surgeon, which has been translated into <14 jpl\ jrrah 
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al'abrashiat. As well as the term child, which has been translated into altif . 
These two terms {the parish surgeon and child ) don't have the same accuracy 
equivalents as in Shanaway's translation (TT2). The term altabib doesn't 

exactly represent the term the parish surgeon. As well as the term 5 ^ wald 
radi'a doesn't exactly represent the word child. 

Ba'albaki's tends to match TT1 with the ST; whereas, Shanaway (TT2) adopts a 
strategy related to the target language (Arabic) culture. This result indicates that 
there is ordinarily no full equivalence between code-units (Baker, 1992). 
Jakobson (1976) believes that there is "no exact synonyms between languages, 
Shanaway adds extra words that are not mentioned in the original text such as 
althawrat alsinaeiati tjj^i and IjjM ^ by \dijll <JS kan aiwaqt 

mtakhraan lylaanfi 'iinjiltira. 

Adorno (1997) also mentions that the aesthetic experience should reflect the 
aesthetic interest of the writer to communicate in the subject and coherency. 
This means something qualitatively different. Shanaway' s translation (TT2) uses 
the term kjcU-all Sjjlll althawrat alsinaeiati which is not used in the ST to 
express the industrial revolution happened in England at the time. 

Shanaway (TT2) uses a dynamic equivalence by using extra and informative 
words that suits the Arabic readers (Nida, 1964). This shows how figurative 
language has been represented in Shanaway's translation (TT2). As mentioned 
before, some translators have tried to reproduce images that can fit their 
ideology by using manipulative techniques. 

Ba'albaki's translation (TT1) matches the same ideas of the ST; whereas, TT2 
does not exactly match the ST. The following example is represented in table ( 6 ) 
(Among other public buildings in a certain town, which for many reasons it will 
be prudent to refrain from mentioning, u' o J ^jUJI jjj 

.Wc JaSda Jl jlj y- jl j* hayn almabani 

aleamat fi mdynt ma, 'araa ii'asbab mutaeadidat 'ana min alhikmat 'an 'ahjam 
ean tasmiatiha walan 'aemad 'iilaa aikhtiar aism mtkhyanl akhleh ealayha). 


Table 6. Phrase example extracted 


No. 

SL 

TL 

Transliteration 

1 

Among 

OH 

bayna 

2 

Buildings 


almabani 

3 

Public 

‘Lolxll 

al'ama 

4 

In a certain town 

Lg AjjAxj 

fi madina ma 

5 

For many reasons 


la’sbaab mat adida 

6 

From prudent 

(j-G 

man alhekma 

7 

To refrain 

jl / j' 

an yahjum / an yamna' 

8 

Mentioning 


tasmiatuha 


Zhang (2008) states that the translator is unconsciously concerned about 
expressing visual images, although he insists upon getting the exact arrangement 
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of words to express attitudes, ideas, and even moods. Ba'albaki's translation 
(TT1) uses the same exact arrangement of the ST as shown in table 6. 

• The following translations of TT1 ukJL Jkl ^ j sijkl ji*. 

hata almar'at alfityat nahdat, waqal fi jaras 'ahfal bialhanaan ki ja A jLuia 

‘falaybarik allah fuaaduha aleazyza! JjaWl ^IjJI altaswir 

almuaasi limustaqbal 'am jk k:y wabisutt yadaha nahw alwalid 
tjjiijbil jjjUaaJt fatabaet shiftayha albaydawin albaridatayni c-ilUl 

kjk ojks 1^1 ^ wa'ajalat fi ma hawlaha nazrat sharidat, J«V1 ko-ia. Ukk. 

Cjj^jhudthaha hadith al'amal walsulwan. The aesthetic features used in TT1 
portray the full image of the ST. This figurative language involves the well known 
translator and author (Ba'albaki) who has authorial weight. This translation 
indicates a profession of the translator where he uses the formal and dynamic 
equivalence in (TT1). This involves that the translator must have a high degree of 
ability to re-present, in the mind's eye, certain combinations of the ST, like a 
painter who has an uncommon visual imagery, the musician auditory imagery; 
the translator must have verbal imagery. Zhang (2008) states that the images in 
the literary texts simply refer to mental pictures, influenced by the author's 
moods or feelings, which need to be evoked and reproduced by the translator's 
imagination, and the translator is unconsciously concerned about expressing 
visual images. This figurative language is clearly shown in Ba'albaki's translation 
(TT1) such as (Aj-k ^j, o f UjLkal ( =ikj i-Cull kjail Li: tjjikll C 1 I . -W 1 ) as in 
the following paragraph. These following paragraphs show that Ba’albki has lived 
this experience by his uncommon visual imagery in his mind, and he shows us 
that he is in the place at the same time (Jiang, 2008). 

(j). kol (Ja"s.l <kjO o-la Ll,a.Uo (Jakll (jl Oj.V. L_OJj ^ Jkj 

ok J^iaJ V djjloll <Odl A jl 41 Idol! ok (Jlkl (j jUj ^ J'k a-I 

jkako ^Jc. l& jL-aoSl -£koi jl l do^k jl Uk jlSl 4(J3 jl .<0011 kjaJI LuJ ^1 dj|j£kll 

.JUj jko k ^dll sjokl oi^o (zilu alqawmfi ryb shadid min 'ana altifl sawfyahya 

mdtan min alzaman tuahiluh lihaml 'ayama aism ealaa al'iitlaq. walaw saht 
zunuwn alqawm wafariq altifl hadhih aldunya mbkraun, 'iidhan lakan min shbh 
alththabit 'an la tazhar hadhih almudhakirat 'iilaa dunya alharaf albitati. 'aw qul 
lakan khlyqaan biha, law zaharn, 'an tatamatae -bhakm aiqtisaraha ealaa 
sifhatayn athntyn- bihadhih almayazat alty la taqddr bimal). 

(ii). 4k Uajk jU U« jUaJb Jk.1 Ajoill sljkl Ja (hata almar'at alfityat 

nahda, wamadaa nahw alfarashi, waqal fi jaras 'ahfal bialhanaan mimma kan 
mutwqeaan minhu). 

• Ba'albaki's translation (TT1) represents a certain image in the service of a certain 
ideology; whereas, other translators try to merge the poetics of the original with 
a poetics acceptable in their own ideology. Adding, the social and cultural 
diversities may make the pursuit of simpatico difficult if not impossible for the 
intra-lingual translator. 
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There is immense match coherence between Dickens's Oliver Twist's (ST) 
ideology and its equivalent TT1 ( Ba'albaki ). TT2 translation is a direct language 
without take into account the literal translation of the ST. TT2 uses omission and 
replaces other terms that involves the readers' language as in the following 
examples; ^ yaemalan fi hujrat saghirat muzalamat; wld 

radie 5^j ; <i*l jj kanat maridat wawahinat; u *ji pVl cJli qalat 

al'um buhuna ; tiflay aljdyd; c-ii* £ CiWul j m ^ jja jj -duiu cUi 

qamat bitaqbilih birifq ealaa khddh waibtasmat;<■ and s'j-t 

ya la ha min aimra'at maskinatin, 'iinaha jamilatjdaan. 

Shanaway (TT2) uses very brief, short, and clear words. He replaces the 
procedure of literal translation with the use of short and deep and brief 
figurative language. This shows that the use of figurative language in translation 
involves a deviation from what speakers of a language apprehend as the ordinary 
or standard significance or sequence of words, in order to achieve some special 
meaning or effect as (Abrams 1988). 

Figurative language employs the speaker's deep perception of or emotive 
identification with the idea being expressed. Shanaway's translation (TT2) 
includes that translating figurative language not only requires the knowledge of 
the language and cultures of both source and target language, but also choosing 
the appropriate word and translation strategies as shown in table 7. 

TT2 characterizes the literary text by using figurative and aesthetic ways. TT2 
methods that are not the same as in the ST as shown in Table 7. 


Table 7. The target text (TT2) example as a figurative 1 

anguage 

ST 

TT2 by Shanaway 

Transliteration 

As the young woman 
spoke 

(jA JJ dllla 

qalat al'um bewahan 


A. 

kanat maridat 

wawahinat 

Child 

Jllj 

A.\ Al&uba (j* U 

wld radie 

ya laha min aimra'at 
maskinatin, 'iinaha 
jamilat jdaan 


Shanaway (TT2) makes many changes to the ST. He deletes too details and 
replaces these details by using figurative and meaningful words. He adapted the 
target language features. Shanaway uses dynamic equivalents in TT2. He uses 
figurative simple words to be more expressive than translating literal one or 
word by word. 

Conclusion 

The study concludes that the translation of Ba'albaki (TT1) is very meaningful 
and helpful. He uses clarified procedures while translating, and he takes into his 
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account both the formal and dynamic translation for the source text (Nida 1964). 
Because of his authorial weigh, he applies the aesthetic features, the figurative 
language and the tasteful senses to his translation. Ba'albaki (TT1) is very smart 
in his translation. He takes care of Nida's dynamic and formal equivalent in 
translation because this text is a literary text. Reader wants to enjoy while 
reading it, and they want to taste every word and scene in the novel (Wheeler, 
2015). On the other hand, Shanaway (TT2) translation tends to be very brief. He 
doesn't take into his account the sensitivity of the literary text as a canon and big 
work. The reader of any literary work is thirst to read more and in details. Reader 
wants to taste the literature as it is with no deletion and no omission. 

Dickens's work already has its authorial weight, Dickens too. So, the translator of 
any canon work should be more careful while translating the literary work 
(Wheeler, 2015). There is no exact translation, but there is more accurate 
translation than another. The authoritative translator, like Ba'albaki, knows how 
to preserve author's intended meaning of the ST (Zhang, 2008). 

From researchers' point of view, there is a relationship between the authorial 
weight of a work and the translator and his/her proficiency in translating or 
writing. Ba'albaki (TT1) has his authorial weight to some extent, and he 
translates the text in a very reprehensive form similar to the ST. Reader of his 
translation still can taste the sense of literature and Dickens's touch in his literary 
work; whereas, Shanaway translation (TT2) has lost the sense of literature, it 
seems that his translation is for educational issues not for enjoying Dickens's 
Oliver Twist. 
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